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hen Sasha
Bikoff sets
out to de-
sign an in-
terior space,
she orients herself to her clients
and strikes for their hearts: doing
so allows her to cnrporc.\lizc their
spirits or desires into vibrant,
tailored rooms. Indeed, when you
see a Bikoff space, you have no
defense against it. It cuts through

vou with the keen edge of genius.

“It is more than just the design
of the home for me,” Sasha ex
plains when asked about her
process. “It is about having a
deep understanding of my cli-
ent—everything from the shoes
on their feet, the cars they drive,
to their passions and travels from
the past. En‘ry[lnng should have

mcnnmg.

Enter the Dakota. Constructed in
YI]L‘ ll)[h C\‘nIll!"\’ Jnd dk‘signl‘d l‘}
architect Henry J. Hardenbergh,
l]”f‘ gl'd“\.‘l dﬂd 1‘(’”\.\Tk3[“10 CO~
operatiye apartment building on
the Upper West Side of Manhat-
tan is an embodied synthesis of
international influence: German
Renaissance architecture, with
its steep roofs, oriel windows
and balustrades, is layered over
the French-inspired design of che
interior layour, with its central
courtyard. Beyond the building’s
inherent gr.mdcur—\\'lnclx is vast,
luxurious and more than can be
recounted here—the Dakota has
played host to many storied indi-
\'idle‘S. l:-lln\’llﬁ men J”d women
such as Lauren Bacall, Leonard
Bernstein and Boris Karloff have
dwelt here. John Lennon kept six
apartments at the Dakota, and

was fatally shot outside its doors.

It's just one apartment we're cap-
tivated by roday.lc may have once
belonged to Judy Garland, and it
most certainly belonged to Sasha
Bikoff's first major client. “The
homeowner was my mother, and
the entire interior design of the
apartment 1§ a homage to her,”

she confesses. “I wanted to cap-
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ture all of her passions and inspira-
tions in life.” Sasha shares thar her
mother was a pianist and a ballerina.
Much of the art displayed on the walls
of her home reflected her Iranian heri-
tage, while Sasha sought elsewhere to

capture her mother’s personality (and

Studio 54 day through an admix-
ture of Old World luxury, '50s nostal-
gia and '70’s glam. "From glamorous
lacquered walls to exquisite hand-
painted wallpaper by de Gournay, to
my mather’s inherited Persian Tabriz
silk rugs, the apartment is a true re-

flection of her,” she says.

Layered Declaration
From the first moment you lay eves
on the lifescape crafted for this Da-

kota interior, you feel embraced and

pired. The eve glides over layer

layer, touching upon s[riking
f._-_":'.:tm_u_' art and hv.}:'rbmrs

f color throughout. Sasha's ralent
rafting lavered compositions that
Tic iwthout exhausting is a key as-

er ingenuity, nurtured by her




fundamental grounding in the arts— she studied fine arts and
art history at George Washington University and the American

University in Paris.

Every incredible human edifice, whether architecture or interior
design, must stand upon a solid foundation il it's to reach the
heavens. Here, that solid faundation is the first layer upon which
vintage furniture, fine fabrics and vital color are added: the orig-
inal properties of the Dakota itself, and her mother’s Persian
Tabriz silk rugs. “We redid the floors to the exact pattern of the
original floors,” Sasha explains. The new pickled wood floors
adhere to the original pattern, while also lightening up the rooms
with their pale, whitewashed quality. The Persian Tabriz rugs—
stunning pieces of art in their own right—inspired Sasha’s color
palette for the rooms in which they lay underfoot. These rugs
invite emerald, ultramarine and rose to the select gala of colors
cavorting through this sumptuous home. Sasha also points out
that they lacquered cthe walls, most remarkably in one of those
intense accent colors. “Getting a perfect lacquer finish takes a
great deal of skill and is very labor-intensive. The trick is all in
the prep when you are painting and sanding,” she confides. “But

the finish is a beautiful high-gloss lacquer statement wall chat

with Julia €
Batin. A
china fi 1S dlisy

Almon S

makes the room glisten and illuminate when you walk in." She
even lacquered the fireplaces in white, emphasizing their original

ornamental molding derails.

In other rooms, Sasha layered silk wallpaper onto the walls ro
cultivate a certain mood. “Hand-painted silk wallpaper was in-
stalled on some of the walls by letting gauze cure on the walls
beforchand,” she notes. In the master bedroom, an opulent Japa-
nese-inspired depiction of wisteria drips down the walls from the
high ceiling; the wisteria seems to hang caught between breezes
across the walls. “My mom had once lived in Aix-en-Provence
and loved the fields of lavender.” Sasha reminisces. “de Gour-

nay's hand-painted Wisteria wallpaper was a natural fir.”

Colorful Commitment

So many people—indeed, the majority—have flinched away from
bright, vivid colors in their homes; this is a trend Sasha Bikoff
bucks in her own work and can't wait to sce change. “I think peo-
ple are afraid ro use color and tend to opt for neutrals because
it's safe.” she says. “Smaller rooms are ideal for color because it
creates a little jewel box of a room."” This philosophy is modeled
splendidly in the Dakora study, with its blue-lacquered walls:
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far from [\-mg
overwhelming,
the g]('.nmng blue
\l'(‘[w{)l" il‘-\' eyve
It provides che
perfect setting
for a handsome
\‘.1]]\'1 Lauren
Home desk and
ccompanying
chair, backed by a
alistening  whire,
sealed iin‘]\l.lcv,
:}1(' f‘ilt"‘[.\\ C
mantel, original to
the Dakota, serves

1S an Il“}‘rﬂn]}‘(u

bookshelf featuring a row of books flanked by antique cryst
urns mounted on bronze, with bases of lapis lazuli—glamorot
bookends for this incredible jewel of a study. A groovy P
{ .\I'Jl" \\])I‘L'—lnhl\»\.lul.‘\l'k‘d \-!’n_\\)l\f l.ll‘lt‘ J’I‘v}‘l.l\’.\ more¢ l‘(’l‘k.\. in
1 Holly Hunt mirror edeed in zebra material reflects a vintaoe
clock on the opposite wall. “I used darker tones with the zebra
stripes, ebony furniture and deep red spindle chairs;

inspired by my mom'’s cherished Persian rugs,” Sasha not
This same P]u]obn}\h\ produced the salon chairs covered in i

ilph Lauren Palace Silk Velver, and the malachirte green of th

ed throughout the 1partme

ne mesmerizing

Brunschwig & Fils

silk curtains in the

closet.

Sasha doesn't stop
at }\]J)ing with
lively colors: she
began her car

as she means

It study s

Lauren desk chair, the salon's leop-

I

custom Robert

sive once-bedroom now

Wril large 1n wall



yed curdains of Osear
nothy Oulton velvet
p and Kelvin LaVeme-
;) steals the show




through this .1}‘.1['(111(11[..\ doors.

Detailed Enchantment

An extravagance of captivating details
the ﬂni.\lnng touches on this apartment
Jc]i(.](cll\ forging \{I,\}‘.H’ch elements 1nt
a cohesive ]il(*\\'.l]u'. “The style is meant 1
channel a mix of French rococo and Frenc
midcentury for a chic aesthetic that
draws upon ltalian antiques, whims
accents and a touch of disco.” Sash
plainss. “Having lived on the Le S
Louis and attended the Sorbonn
incorporated my mother’s

for French aesthetic.’

Lavish chandeliers
these intentions
Antoinerre chandel
lng l‘lfl(k luli\.' S G
crystal, cuts

lon, whils

delier tllum

light. A br

Chandel
Stopy
lighting st ting sculprural
comg r lamps by Tom-
maso Baz ¢ organic elements
f flowers and leaves.
Sas te to her mother and Frenc
to opulent g
..r"h()ul l])l.'
24k gold leat
nd l]rclwl.wcrs P
nd Marie Antoinett
g0 around:
L ;]vuf gill\\ \'l\"C!
burst ornaments
1dth-centur glldm‘l trume

nd while antiquing

salon’s double doors

Art can be funcrional as
shown to compelling effs

jonista’s dream of a walk-iz

1si1a \()II\LIIC\‘I one of
bedrooms into an expans
et Blii]l—ins were 1nst
o Pl()\ldr floor-to-cei!
for garments, tastefull
shades when access
J!\})l.n' in this Spacs

(|I.1[ are Pl\‘((‘\ nf‘ art

of Manolo Blahniks
heels perch on a Dor

\{l(\\.\(‘l l“‘ twe




found at aucrion in Palm Beach. A striking Charlotte Ol\'m]n.l
ot in red and black is displayed on a rustic stool by Andrianna
Shamaris with ornamented legs. Shoes aren’t the only functional
1 display—Sasha also understands the beauty of Louis Vuit-

nd one of LV's exemplary cases is Jxaphu'vd on the study’s

m 1!':[1'[

rt 15 meant solely to be admired, and Sasha's design aes-

thetic in this Dakota apartment revels in that philosophy. Art is
I F ;

meant to be moved through and lived with—it Ll}‘]ll(r\ our days,

captures spirits and can even be worn or traveled with in

F

several fantastic cases. When crafting a tatlored li('csmpc for her

clients er her beloved mocher or a stranger she's only just
ings :"}LI' nll‘l”\.k‘\{ 1“'>'l‘|-111:_:. b(‘lk‘l \‘(’IL)[,\ \”]kl \.‘-1Pl[\.|('

r. She creates stage after stage where life can
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